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Post-Impressionism is a term coined by the British
artist and art critic Roger Fry in 1910 to describe the
development of French art since Manet. Fry used the
term when he organized the 1910 exhibition Manet
and Post-Impressionism.1
John Rewald, an American author and art historian,
stated that “the term 'Post-Impressionism' is not a
very precise one, though a very convenient one.”

Painting in Europe
Post-Impressionists extended Impressionism while
rejecting its limitations:
Ÿ they continued using vivid colours;
Ÿ thick application of paint;
Ÿ solid black areas were not popular, except with
posters;
Ÿ distinctive brush strokes;
Ÿ real life subject matter;
Ÿ inclined to emphasise geometric forms;
Ÿ distort form for expressive effect;
Ÿ used unnatural or arbitrary colour.
Post-Impressionists wanted more substance in their
art. Again this is the turning wheel in an art period.
Two major groups came about within PostImpressionism due to their collective different ways
of approaching the concept of more substance.
1. Seurat and Cezanne concentrated on formal, nearscientific design - Seurat with his dot theory and
Cezanne with his colour planes which influenced
Cubism.

Seurat (1859-1891)
Georges-Pierre Seurat, a French Post-Impressionist
painter and draftsman. Seurat is considered the
father of Pointilism*. Degas nicknamed Seurat ‘the
notary’ since Seurat always wore a top hat and dark
suit with precisely pressed trousers. He was just as
meticulous in his art. 2
Seurat spent most of 1883 on his first major painting
Bathers at Asnières which was rejected by the Paris
Salon. The next year he and other artists formed the
Société des Artistes Indépendants p.196. He then
began work on his masterpiece, Sunday Afternoon
on the Island of La Grande Jatte, which took 2 years
to complete.

Seurat, A Sunday Afternoon on the Island of La Grande
Jatte, 1884, 2m X 3m. He reworked the original as well
as numerous preliminary drawings and oil sketches.
He concentrated on the issues of colour, light, and form.

Lines of emotion: Seurat began to explore the
significance of line. He learned that line directions
could express different emotions: upward-slanting
lines are happy, horizontal lines- calm and
downward-sloping lines-sad. 3

2. Gauguin, van Gogh, and Lautrec, like latter day
Romantics, emphasised and expressed their
emotions and sensations through colour and light.
HAPPY

CALM

SAD

In a working sketch for his final
painting, ‘The Circus’
(unfinished), he plotted lines of the
composition in blue. The rider sets
the emotional tone- she is sketched
in ‘happy’ lines, leaping upwards.

Seurat, ‘Circus
Sideshow’ (detail),
1887-1888, using
pointillism, a near
scientific technique.
182.

De Toulouse-Lautrec, ‘At the
Circus Fernando’ (detail),
1888, using colour and line to
express emotion and
sensation.

*Pointillism:
Ÿ Seurat developed the technique in 1886;
Ÿ also considered a technique used by Neo-Impressionists;
Ÿ dots of pure colour are applied to form an image;
Ÿ relies on the eye and mind of the viewer to blend the colour
spots into a fuller range of tones;
Ÿ is focused on the style of brushwork used to apply the paint.
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Later Seurat lived secretly with a young model,
Madeleine Knobloch, whom he portrayed in his
painting Jeune femme se poudrant. In February 1890
she gave birth to his son, who was given the first
name of Pierre Georges.
Seurat died at the age of 32 from meningitis,
pneumonia and/or diphtheria. His son died two
weeks later from the same disease.

Seurat’s brush stroke

He still had a regular income from his family,
making posters offered him a living of his own.

His lifestyle and his
drinking rapidly spiralled
out of control. In 1894 he
Seurat, The Models, 1888.
moved into one of the
Pointillism is analogous to
basic colours. Seurat would brothels he frequented.
use yellow and blue on
Works painted during this
canvas for the eye to mix
green, however he would
time included Rue de
also add green (for
Moulins 1894, Prostitutes
emphasis) to the canvas.
Around a Dinner Table
1894 and Two Friends
Toulouse-Lautrec (1864-1901)
1894-95.
Henri Marie Raymond de Toulouse-Lautrec-Monfa,
a French painter, printmaker, draughtsman, and
illustrator, whose immersion in the colourful and
theatrical life of late 19th century Paris inspired
elegant and provocative images. He is known along
with Cézanne, Van Gogh, and Gauguin as one of the
greatest painters of the Post-Impressionist period.

Among his well known works are depictions of;
singer Yvette Guilbert, dancer Louise Weber (the
outrageous La Goulue ‘The Glutton’), who created
the French Can-Can; and dancer Jane Avril*.

Toulouse-Lautrec, scion of an ancient aristocratic
family, was a crippled dwarf. His family’s wealth
gave him financial security, and he chose to become
an artist. In Paris he was drawn to the world of the
red-light district around Montmartre. In the cafes,
cabarets, dance halls and brothels he observed “the
theatre of life”.4

*Jane Avril (1868–1943) was a French Can-Can
dancer made famous by Henri de Toulouse-Lautrec
through his paintings. Extremely thin, 'given to jerky
movements and sudden contortions’, she was
nicknamed ‘La Mélinite’, after an explosive.³ Jane
Avril died in a seniors’ home in 1943 at the age of 75.
Zsa Zsa Gabor portrayed Avril in the original
Moulin Rouge film 1952. Half a century later, the
semi-fictionalized character was reinterpreted by
Nicole Kidman in Moulin Rouge 2001.

Lautrec, The Medical
Inspection at the Rue des
Moulins Brothel, 1894.

Lautrec recorded what he saw without arrogance or
spurious pity, much like a reporter with a photographic paintbrush. He painted life as it was. “No
one else has captured the entertainment world of the
Belle Epoque ‘Beautiful Era’ in so unadulterated, so
masterful and so timelessly true a manner as did
Lautrec in his paintings, lithographs and posters”.5
When the Moulin Rouge Cabaret opened its doors,
Toulouse-Lautrec was commissioned to produce a
series of posters.

Photograph of Jane Lautrec, Jane Avril ,
Avril, c1893.
c1892.

Lautrec, Jane
Avril Poster, 1893.

183.
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Toulouse-Lautrec died from complications due to
alcoholism and syphilis at the family estate in
Malromé at the age of 36.
In less than 20 years, he
created 737 canvases, 275
watercolours, 363 prints
and posters and 5,084
drawings.
Lautrec, Vincent van Gogh,
1887. In 1886, Lautrec met
Van Gogh at Cormon’s studio
and they became friends,

Lautrec’s brush stroke

“I want to make of Impressionism something solid
and lasting like the art in the museums” 6
After working in a storm for two hours Cézanne
collapsed on the way home. The following day, he
intended to continue working, but fainted. He was
put to bed, and he never left it again. He died a few
days later, on 22 October 1906.
(below) Cézanne, The Card Players, 1890-95. The 5 versions
of this series vary in size and number of players depicted.
It has been speculated that Cézanne solved the ‘spacial
conundrum’ in the final three versions of The Card Players,
by eliminating spectators as well as any other unnecessary
detail, displaying only the absolute essentials reducing the
players to two. 7

1890-92

1890-92

1890-92

Lautrec, Self-portrait in
the crowd, at the
Moulin Rouge, 1892-95.
After applying strong
colours and ‘almost’
blacks Lautrec would
outline contours and
add textures with line in an illustrative way.

The Card Players, 1892-95.

Paul Cézanne (1839-1906)
a French artist and Post-Impressionist painter. He
likely formed the bridge between 19th century
Impressionism and the early 20th century Cubism. A
line attributed to both Matisse and Picasso that
Cézanne “is the father of us all” reflects Cézanne’s
importance as a pioneer in painting.
Cézanne’s paintings convey his intense study of his
subjects, a searching gaze and an analytical solution
to deal with the human
visual perception.
Cézanne, The Basket of
Apples, 1895.
It has been described as a
balanced composition due to
its unbalanced parts.
The image simultaneously
reflects two viewpoints, a
literal philosophy of Cubism.

Cézanne structurally recorded his visual experience
into simple forms and colour planes with spatial
relationships, saying:
184.

The Card Players, 1894-95.

Cézanne’s
brush stroke

Cézanne, Mont SainteVictoire, 1885-87. Flat areas
of colour treating trees as
spheres and buildings as
cubes.

Paul Gauguin (1848-1903)
Eugène Henri Paul Gauguin, a leading French PostImpressionist artist of French-Peruvian Creole
descent. He was an important figure in the Symbolist
movement. In the early 1870s he painted as a hobby,
working alongside Pissarro and Cezanné.
A visit to Martinique in 1887 inspired Gauguin and
he abandoned imitative art for expressiveness
through colour. During 1888 Gauguin spent a short
period with van Gogh at Arles in Provence.
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Gauguin self portrait,
Christ in the Garden of
Olives, 1889.

In 1891 he left for
Tahiti to escape
European civilisation
and “everything that is
artificial and conventional”. Here he painted several
depictions of Tahitian life including his masterpiece
Where Do We Come From... Gauguin lived and
painted in the South-Pacific until 1903 when he died
of syphilis.

FAUVISM AND THE FAUVES
In 1905, at the 3rd Salon d’Automne in Paris, a group of
young painters under the leadership of Henri Matisse,
and notably André Derain, exhibited simplified paintings
with shockingly bright colours, Louis Vauxcelles, said
about these paintings
9
“Donatello au milieu des fauves!”
Donatello among the wild beasts, contrasting the
paintings with a Renaissance-type sculpture that shared
the room with them.
The critic Camille Mauclair wrote; “A pot of paint has
been flung in the face of the
public”. The painting that was
singled out for attacks was Henry
Matisse’s ‘Woman with a Hat’.

His bold use of flat bright colours, sometimes
outlining areas and the expressions of the subjects,
including experimenting with Primitivism p.195,
paved the way for future Fauvism.

André Derain, Le séchage des
voiles (The Drying Sails).
Exhibited at the 1905 Salon
d'Automne

Gauguin, Where Do We Come From? What Are We?
Where Are We Going?, 1897-1898. The painting should
be viewed as text from right to left, with the 3 major
figure groups illustrating the questions. The 3 women
with a child represent the beginning of life. The middle
group symbolizes the daily existence of young adulthood.
The final group, according to Gauguin, “an old woman
approaching death appears reconciled and resigned to her
thoughts”; at her feet, “a strange white bird...represents
the futility of words.” The blue idol is the “the Beyond... I
believe that this canvas not only surpasses all my
preceding ones, but that I shall never do anything better,
or even like it.”

Gauguin, The
Day of the God,
1894. The colours
are chosen for
their decorative
as well as
expressive effect, he uses large areas of unbroken colour
for the rippling waters rendering an abstract pattern.

Matisse, Woman With a
Hat. Exhibited at the
1905 Salon d'Automne

Modern artists defied convention with a vengeance,
heeding Gauguin’s, the father of Fauvism, demand
“a breaking of all the old windows,
even if we cut our fingers on the glass.”
Gustave Moreau was viewed as the group’s philosophical
leader until Matisse was recognized as such in 1904.
In 1901, Maurice de Vlaminck encountered the work of
Van Gogh at an exhibition, declaring soon after that he
loved Van Gogh more
than his own father; he
started to work by
squeezing paint
directly onto the
canvas from the tube.
Characteristics of
Fauve paintings:
Ÿ wild brush strokes;
Ÿ bright colours;
Ÿ subject matter was
Maurice de Vlaminck,
simplified with a
Restaurant de la Machine a
Bougival, c1905.
degree of abstraction.
In 1888 Gauguin had said
to Paul Sérusier:
“How do you see these trees? They are yellow. So,
put in yellow; this shadow, rather blue, paint it with
pure ultramarine; these red leaves? Put in
vermilion.” 9
Matisse remarked, “Fauvism isn’t everything,...
only the beginning of everything.”
185.
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Vincent van Gogh (1853-1890)
Vincent Willem van Gogh, a Dutch born PostImpressionist painter and humanitarian, he once
proposed selling his sunflower paintings for 40c
each to brighten the walls of workers’ homes.
Ironically it is believed
that Van Gogh only
sold one painting Red
Vineyards near Arles,
1888 in his life.10

In 1886 Van Gogh discovered ‘Impressionism’ in
Paris and adopted their broken brushstroke and
bright complementary colours.
Van Gogh threw himself into painting with frenzy,
producing 1,600 art pieces in 10 years. According to
art critic Robert Hughes, Vincent’s later works show
an artist at the height of his ability, completely in
control and “longing for concision and grace”.

“Love what you love,”
was Van Gogh’s credo.
Born in Holland, he
Van Gogh, Red Vineyards
near Arles, 1888.
was obsessed with religion
and social service. A misfit who failed at one
vocation after another. At 27 he asked,
9

“There is something
inside me that could
be useful, but what is
it?”

Sunflowers, 1888.
In 1987 Yasuo Goto paid
US $39,921,750 for this
painting.

Van Gogh, Wheatfield with Crows, 1890, his last painting.
He commented in a letter to his brother Theo: “I did not
have to go out of my way very much in order to try to
express sadness and extreme loneliness”. 2

After receiving a letter from his brother, Theo,
complaining of financial worries, Van Gogh replied
“What’s the use?” He walked into a field with a
pistol and shot himself. Briefly conscious before
dying, he reputedly uttered his final thought, “Who
would believe that life could be so sad”.
At his funeral Dr Gachet eulogised Van Gogh:
“He was an honest man and a great artist. He had
only two aims: humanity and art. It was the art that
will ensure his survival.” Van Gogh had said, “I
would rather die of passion than boredom.” He had
speculated on the prospects of immortality: “A
painter must paint. Perhaps there will be something
else after that.”

Va n G o g h ’ s B r u s h S t r o k e

Vincent van Gogh, The Starry Night, 1889. The
painting depicts the view outside his sanatorium room
window at night, although it was painted from memory
during the day. The painting is widely hailed as his
magnum opus.
186.

Van Gogh, White House at Night,
1889. Deliberate thick paint, glows
are radial, paths and directions
are indicated with brush strokes,
colour and even texture. Vincent
helps the viewer to look at his
work with each brush stroke.
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Van Gogh: Self Portraits
The primary sources for understanding Van
Gogh as an artist are:
Ÿ
letters between him and his younger
brother, art dealer Theo van Gogh.
Ÿ
the dozens of self portraits of Van Gogh
which truly reflect his emotions on
canvas.
Self-Portrait with Pipe, 1886.

Self-Portrait in Front Self-Portrait with
Pipe and Straw Hat,
of the Easel, Jan
Summer 1888.
1888.
(left) Self-portrait
with Bandaged Ear, January 1889,
done two weeks after his quarrel
with Gauguin and self-mutilation,
illustrating unflinching selfrevelation. With only a few
colours he focuses his agony in his
eyes. “I prefer painting people's
eyes to cathedrals,” he wrote, “for
there is something in the eyes that
is not in the cathedral.”
(right) Self-portrait without beard,
1889. This was Vincent’s last self
portrait, which he gave to his
mother as a birthday gift. One of
the most expensive paintings of
all time, selling for $71.5 million
in 1998 in New York.
Self-Portrait with Grey
Felt Hat, Winter
1887/88.

(left) Painter on his way to
work. Vincent van Gogh on the
road to Montmajour Abbey,
1888. One of six of his
paintings that were destroyed
by fire in World War II.

Post-Impressionism in America
America had relatively few significant PostImpressionists. The contemporary American artist at
the turn of the 20th century did not have the late 19th
century Impressionists to feed from. Their closest
reference probably came from the Armory Show of

1913, officially known as The International
Exhibition of Modern Art p205.
The Armory Show was, however, not the only force
influencing the arts in America.
Another, on home soil, influence for the younger
artists at the turn of the century was the teachings of
William M Chase, the American painter known as an
exponent of Impressionism.
William Chase (1849-1916)
William Merritt Chase, an American Impressionist
painter. He adopted the plein air method of painting,
and often taught his students in outdoor classes. He
was flamboyant in his dress, manners, and his
studio. During 1896 Chase opened the Chase School
of Art which two years later became the New York
School of Art with Chase staying on as instructor
until 1907. Chase is
considered to be the
most important
teacher of American
artists around the turn
of the 20th century.
Chase, Idle Hours, 1894.

Henrietta Shore (1880-1963)
a Post-Impressionist Canadian painter who exhibited
contemporaneously with Georgia O’Keeffe and
influenced the photographer Edward Weston p.350.12
In 1913 Shore moved to California where she helped
found the Society of Modern Artists in Los Angeles,
she travelled extensively in North America.
In 1924 3 years after Shore was granted American
citizenship, she was one of 25 women chosen to
13
represent American Women in Art in Paris.
In 1930 Shore moved to
Monterey Peninsula where she
became a companion of Edward
Weston. Her paintings of sea
shells influenced him and he
used some of her shells with
which Weston created iconic
photos including Nautilus p.351.
Shore, Life, c1921.
187.
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Photo Post-Impressionism
Photo Post-Impressionism is a later Pictorial
movement which advanced the vision of the Photo
Impressionist to a new aesthetic where deeper
meanings, as well as the attitude and personal
feelings of the photographer came into play. Had
Henri de Toulouse-Lautrec been a photographer, his
work might have looked like that of Brasaï and had
Paul Strand been an artist, he might have associated
himself with Cézanne especially regarding the clever
observation and execution of spatial relationships.
As with Photo Impressionism, Photo PostImpressionists did not concern themselves with
colour which played an operative role in painting,
but rather with: texture, chiaroscuro and often also
subject matter in a similar aesthetic vernacular of
that of the Post-Impressionist painter.

Photo Post-Impressionists
Paul Strand (1890-1976)
Paul Strand, an American Post-Impressionist
photographer and filmmaker, helped to establish
photography as an art form in the 20th century.
Stieglitz praised Strand extravagantly and devoted
the final issue of Camera Work to the photos of Paul
Strand. Strand’s photographs from 1915-1917
treated three principal themes:
Ÿ movement in the city;
Ÿ abstractions and
Ÿ street portraits.
Strand pioneered a shift from the soft-focus
Pictorialist aesthetic to the straight approach and
graphic power of an emerging modernism.14

Strand, Blind, 1916. A
large sign, BLIND,
overstates the fact. The
metal badge above the
plate is a beggar’s licence.
The destitute, begging
blind woman still shows
strength and dignity.

Strand took candid
pictures of streetpeople. These diverse
personalities seem to
reveal their secrets and
anxieties, and show how Strand anticipated the
psychological realism of photographers to follow
such as Andre Kertész p.190 and Henri CartierBresson p.302.
In 1917, Strand published a series of photographs
taken from unusual angles, one of which shows
shadows cast by girders and two small figures in the
shade by the edge of the road illustrating Strand’s
interest in individuals and the relationship with
geometry of modern architecture.
“Strand continued to be absorbed by the act of
seeing throughout his life, No matter where he
worked, in New Mexico or the Hebrides he found
spatial difficulties around which to organize his
pictures, None of his contemporaries were so
obsessed by vision; yet the obsession was longstanding, Nineteenth-century artists devoted
themselves to the scrutiny of nature, for in nature lay
the natural laws to which man is indebted. In such
circumstances, to see clearly is to understand
fundamentally and thus the higher the level of
consciousness. He was bitterly opposed to the
mechanized and utilitarian present and instead
proposed a contemplative life in communion with
nature. His photographs, most of which require
prolonged study, initiate the viewer into the15
contemplative life which he recommends.”
In 1923 Strand said to Stieglitz.
“Notice how every object. every blade of grass is
felt and accounted for, the full acceptance and use
of the thing in front of it”.

Paul Strand, ‘Wall Street’, 1915.
188.
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Strand’s 1916 The White Fence at Port Kent
expressed this attitude. At first sight the picture looks
like nothing more than a barrier composed of
identical slats, but, as it was photographed from
close range, it is possible to see that these apparently
identical elements have weathered differently.

NATIVE LAND
Leo Hurwitz and Paul Strand’s Native
Land, 1942 deals with the civil rights
movement and its struggle in the USA.
It also displays the fascist right wing
movements and KKK and their work.
Mixing documentary stories with
fictional and with the famous singer
Paul Robeson (Old Man River from
The Show Boat) it tries to expose the
violations against civil liberties in USA
during the 30s and 40s.
The film, and many of those who
participated, were blacklisted during
the McCarthy era.

It was in Mexico, amidst a community of visual
artists and writers, that Strand began to develop his
belief in the humanistic value of portraiture.
Strand produced a film about fishermen for the
Mexican government in 1934.

Strand, The White Fence, Port Kent 1916. the line of slats
suggests uniformity, each upright is different, creating a
variety within conformity. symbolically a domain of light
stands out from a dark background.

During the 1920s
Strand
photographed the
movement of the
city. He also
became involved in
documentary filmmaking beginning
Image from: From Paul Strand’s 10min with the short film
documentary short film Manhatta 1921
Manhatta
(composed of stills and motion film). From 1920 to
1932 Strand did numerous photos of his wife,
Rebecca.

As from 1943 Strand resumed his still photography,
focusing on the people and surroundings of New
England. He went to Czechoslovakia in 1949 to
present Native Land at the Karlovy Vary
International Film Festival. This marked the
beginning of Strand’s long absence from the United
States due to McCarthyism p.349. Although he was
never officially a member of the Communist Party,
many of Strand’s collaborators were either Party
members or were prominent socialist writers and
activists. Many of his friends were also Communists
or were suspected of being so. Strand was also
closely involved with Frontier Films, one of more
than 20 organizations that were branded as
‘subversive’ and ‘un-American’ by the US Attorney
General.

In 1926 Strand visited New Mexico and returned for
three consecutive
summers, making
portraits of artist
friends and
acquaintances.

Strand, Rebecca, 1923.

Strand, La France , 1931.
189.
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Paul Strand - Gallery
Some of Paul Strand’s work in the last publication of Camera
Work. The photo titles largely were just New York. Camera
Work XLIX/L, 1917.

Most of these photographs were destroyed during
the violence of the Hungarian Revolution of 1919.
His first photographs were published in the Érdekes
Újság magazine in 1917. His most famous piece of
this period was Underwater Swimmer, an image
distorted by water. Kertész explored the subject
more thoroughly in his series of Distortions
photographs during the early 1930s.
In 1923 the Hungarian Amateur Photographer’s
Association selected one of Kertész’s photos for its
silver award, on condition that he printed it by the
bromoil process. Hungarian news magazine Érdekes
Újság used one of his photos for its cover in 1925,
he received widespread publicity. That same year
Kertész immigrated to Paris leaving his family
behind. Kertész secretly married a French portrait
photographer, Rosza Klein aka Rogi André, the
marriage was short-lived.
Kertész was one of numerous Hungarian artists who
emigrated which included Robert Capa and Brassaï.
Man Ray also emigrated to Paris during this time.

André Kertész (1894-1985) Kertész in New York p.240.
“Whatever we have done,
Kertész did first.” Henri
Cartier-Bresson of himself, Robert
Capa, and Brassaï.

Born Kertész Andor, a
Hungarian-born PostKertész, Underwater Swimmer, Impressionist
Esztergom, 1917.
photographer. After earning
enough money Kertész
bought his first camera (an
ICA box camera) in 1912.
During 1914 he was sent
to the frontline, where he
took photographs of life in
the trenches with a
lightweight camera, a
Goerz Tenax.
Kertész, The Blind
Violinist, 1921.
190.

Kertész was probably the first photographer to have
a one-man exhibition; Jan Slivinsky presented 30 of
his photographs at the Sacre du Printemps Gallery
during 1927.16 Kertész had become connected with
members of the growing Dada movement. Paul
Dermée dubbed him ‘Brother Seer’ and ‘Brother
Seeing Eye’, alluding to a medieval monastery
where all the monks were blind bar one.
In 1932 the price of Kertész’s proofs was set at $20
(equivalent to $ 346 in 2014), at the Julien Levy
Gallery in New York. This was a large sum of
money during the Great Depression.
Kertész switched from using plate-glass cameras to
a Leica in 1928, starting one of his most productive
periods. He
was awarded a
silver medal
for services to
photography at
the Exposition
Coloniale,
Paris in 1930.
Kertész, The Fork,
1928.
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André Kertész - Gallery Post- Impressionism

Eugène Atget (1857-1927)
Eugène Atget, a French Post-Impressionist
photographer. He was orphaned at 7 and raised by
his uncle.

Esztergom Hungary, 1917.

Clock of the Académie
Française, 1929.

Chairs of Paris, 1917.

During the 1890s Atget settled in Paris and worked
as a photographer. He
sold his photos to artists
in the nearby town of
Montparnasse as
documents for artists. It
was common practice at
the time for painters to
paint scenes from
photographs.
Atget, Avenue des
Gobelins, 1927

In 1899 Atget moved to
Montparnasse, where
he lived and earned a
modest income until his
death in 1927.
Rue des Ursins, 1931.

Paris, 1928.

Rooster, New York, 1952.

Atget did more than
10,000 images of the
people and sights of
Paris. His work only
gained wide attention
after his death, and was
of inspiration to the
surrealists and other
artists.

Atget, Prostitute, 1920s

John Szarkowsk, 1963.

Brassaï (1899-1984)
Gyula Halász, a Hungarian
born Post-Impressionist
photographer, sculptor and
filmmaker who studied
painting and sculpture at the
Hungarian Academy of Fine
Arts.
André Kertész, Gypsy Children, 1917. His famous
photograph, Two Gypsies, was used by The Pop Group for
their album For How Much Longer Do We Tolerate Mass
Murder?, 1980.

He joined a cavalry regiment
of the Austro-Hungarian army
during 1915, where he served
until the end of WWI.

Brassaï photographing
Paris at night, 1932.
191.
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Halász went to Berlin in 1920, where he worked as
a journalist for the Hungarian papers Keleti and
Napkelet. He left for Paris in 1924 where he would
stay the rest of his life. Halász first used
photography to supplement some of his articles for
more money, but soon took up photography more
seriously and was tutored by his fellow Hungarian
André Kertész. He later wrote that he used
photography “in order to capture the beauty of
streets and gardens in the rain and fog, and to
capture Paris by night”. He created his
pseudonym Brassaï, from his birthplace, Brasso.

Brassaï - Gallery

Paris by Night, 1930-1935.

Brassaï published his first collection of the city in a
book entitled Paris de nuit (Paris by Night) in
1933. This book gained great success, resulting in
being called “the eye of Paris” in an essay by
Henry Miller.
The same year he was a founding member of Rapho
Agency, created by C Rado. Brassaï earned a living
with commercial work, including taking photos for
Harper's Bazaar in the USA.
Brassai had a one-man show in the USA at the
Museum of Modern Art (MoMA) in New York City
during 1948, which travelled to the George Eastman
House in Rochester, New York and the Art Institute
of Chicago, Illinois. MoMA exhibited more of
17
Brassaï's works in 1953, ’56 and ’68.

August Sander (1876-1964)
a German documentary and Post-Impressionist
photographer. He has been described as “the most
important German portrait photographer of the
18
early twentieth century.”
During the early 1920s, Sander collaborated with the
group Kölner Progressive (Group of Progressive
Artists) in Cologne. Wieland Schmied explained the
groups’ progressive views: “sought to combine
constructivism and objectivity, geometry and object,
the general and the particular, avant-garde
conviction and political engagement, and which
perhaps approximated most to the forward looking
19
of New Objectivity...”.
In 1925 Sander’s Face of our Time (German: Antlitz
der Zeit) was published. It included 60 portraits
from his series People of the 20th Century which he
started with in the early 1920s. The introduction by
Alfred Döblin was titled “On Faces, Pictures, and
their Truth.”

1934 Lorant created this glimpse of Paris at night for the
London Weekly Illustrated, photos by Brassaï. The overall
dark background emphasised the mood of his story. From
monument, nightclub entertainer, aging tart to cobbled
gutter, he used enough photos to tell a small evocative story
about a single place.

192.

Sanders’s son Erich, was sentenced to 10 years in
prison in 1934 for anti Nazi activities. Erich died in
1944, shortly before the end of his sentence. Face of
our Time was seized in 1936 and the photographic
plates destroyed. Around 1942 Sanders went to a
rural area saving most of his negatives.
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August Sandler
- Gallery

In 1948 Brandt published Camera in London with
many photos taken during WWII.

from Face Of Our Time

His major books from the post-war period are:
Ÿ 1951 Literary Britain;
Ÿ 1961 Perspective of Nudes and
Ÿ 1966 Shadow of Light a compilation of the best
of all areas of his work.
Brandt also ventured into Surrealism.

Bill Brandt - Gallery

Train Leaving Newcastle,
1937. Brandt’s wife wrote
that Newcastle’s sootdarkened buildings “looked
to him as if they might have
been built of coal.”

Hampstead, London, 1945.

Circus artist, 1928.
(right) Top to bottom: Disabled
Man, 1926. Pastry Chef , 1928.
Secretary at a Radio Station, c1931.

Bill Brandt (1904-1983)
Bill Brandt, an influential British Post-Impressionist
photographer and photojournalist, grew up in
Hamburg during WWI. He later disowned his
German heritage and would claim that he was born
in South London.
In 1930 Ezra Pound introduced Brandt to Man Ray,
in whose Paris studio Brandt would assist.
Brandt moved to London in 1933 and began
documenting all levels of British society.
He published two books showcasing this work:
Ÿ 1936 The English at Home; and
Ÿ 1938 A Night in London.

Coal Searcher Going
Home, 1937.

Francis Bacon, 1963.

(right) In 1943, the British
magazine Picture Post ran
this Brandt photo, Dancing
the Lambeth Walk. It was
used to illustrate the lack of
youth clubs - kids were
forced to play ‘juvenile
games’ in city streets.
7 years later Picture Post
ran the same photo, this
time with an article that
called for a return to the
days before massive slum
removal, when the charming
sight of children playing in
the streets was common.
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Photo Post-Impressionism Gallery

Alexander Rodchenko, Mother,
1924.
Florence Henri, Woman with
Cards, 1930.

Cornell Capa, Bolshoi Ballet School,
Moscow, Magnum photographer and
younger brother of war photographer
Frank Capa.

Jerome Liebling, Butterfly Boy,
1949.

John Gutmann, Artist Lives Dangerously,
1938.

Sergio Larrainn, Valparaiso,
Chile, 1957.

Willy Ronis, Rue Laurence
Savart, c1949.

Jack Delano, In the waiting room of the
Union Station, 1943.
Robert Doisneau, Le baiser de l'hôtel de
ville (Kiss by the Hôtel de Ville), 1950.
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Werner Bischof, Zebra Woman, 1942.

